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ABOUT MY WORKS ---------------------------------------------------------------

i have been ‚watching‘ the everyday life since years. i register and transpose 
the moments of each day by using painting, drawing, photo, film and sound col-
lages. art reflecting on reality is at the centre of my interest. by keeping the 
traditional imaging forms, while peeping outwards from them, i consistently try 
to feel those border crossings that are a kind of cross-over between the traditi-
onal imaging forms and the so called new medial forms of expression. i am trying 
to show the cross-section of these throughout a variety of recoding processes. 

a certain kind of approach of the human vision, human fragility and evanescence 
are in the foreground of my actual works. i visualise my theme by a series of 
paintings, drawings, different transparent and sometimes illuminated smaller and 
bigger photos closed in objects, film-strips, prints which finally create a unit. 
in my future exploration, 

theoretical approach:the technical world of reality and the world of the techni-
cal medium---------------------------------------------------------------------
--------- investigation of different concepts in order to gain perspicacity in 
connection   with my own work. e.g. what is intermedia art, what is multimedia 
art? doing art theoretical and art historical research reflecting on my own work, 
e.g. studying the writings of mcluchan 
---can a direct connection be created within a work if the following facts are 
known: time-space e.g. the spatial and temporal parameters of the traditional 
imaging forms and the new so ca lied medial expression forms 
---examining the contradiction and the possible joining points between the world 
of virtual technology and reality 
---trying to use the technical media, so that the personality of the artist is 
communicated and not the technique, and so it is not a bunch of tricks that de-
fine the work. how can you work similarly to the creative process in painting 
which has more possibilities compared to the work with the computer - in the 
world of technology? 
---studying the space of my works: reaching the boundaries of the eyesight by 
using moderate imagery and multi-iayers ---studying the different artists‘ re-
flections being aimed at science from the 16th century to our days .. examination 
of the pictorial clones reflecting on the cloning used in medical science through 
the works of jan breughel, hieronimus bosch, rene magritt, max ernst, matthew 
barney, cindy sherman, kiki smith, oleg kulik, thomas grünefeld, dinos chapman. 
existance, human vision from the point of view of science and fine art 

thematic, content based-approach: 
the topic „everyday accidents“ evokes the following scope of problems: men in 
fine art, studying philosophical approaches, reflections on medical science in 
fine art.----------------------------------------------------------------------
-----------------------------------------------------on the level of materials: 
---equipment used in medical science, industrial material, experimentation with 
materials used in reality, practice e.g. medical adhesive tape, industrial pla-
stics, carrier surfaces from everyday life, playing with mat and shiny surfaces. 
applying sterile surfaces. 
---extending the technical repertory. „drawingpainting“, softening marks on the 
surface, pictures on the way between drawing and painting, the figural descrip-
tion shell becomes abstract thanks to this. my aim is to create works which are 
more corpulent. they should weigh more while remaining in a floating and airy 
state. it is not the material that should define the work, like transparent foil, 
which is often used by me. 
-----------------------------------------------------emerging scope of problem: 
- how can the fragility and evanescence of the human body be displayed throughout 
a work in the most optimal way? 
- applying the industrial materials in fine art, so that they can function suc
cessfully in the new context. 
pictorial clones: how far should we go in art manipulation? 

 



 

clones--
--------
--organs
--------

„E.A“/O.P
2007

acryl,water-
colour,brush-pen 
on mylar and 
plexiglass
171cm x 100cm



„E.A“/O.P
2007

acryl,water-
colour,brush-
pen on plexig-
lass
165cm x 100cm



HOMÁLY
2008

acryl,water-
colour,brush-pen
on plexiglass
120cm x 80cm

„E.A“/O.P
2007

acryl,water-
colour,brush-
pen on plexig-
lass
165cm x 100cm





MICRO CLONES
2007-08

water-colour 
on paper 
30cm x 40cm



 

everyday-
--------
accidents
--------

EVERYDAY 
ACCIDENTS/
FIRST-AID
2004

brush-pen on 
mylar,silicon 
bands
110cm x 110cm



EVERYDAY 
ACCIDENTS/
LAB
2005

acryl,water-
colour on mylar
190cm x 100cm



„E.A.“THINKING HEARTH/2005 - transparent foil,plastic cases,
mixed-media -  25cm x 20cm x 6cm



„E.A.“HELP/2004 - transparent foil,dvd cases,mixed-media
- 20cm x 14.5cm x 1.5cm

„E.A.“THINKING HEARTH/2005 - transparent foil,plastic cases,
mixed-media -  25cm x 20cm x 6cm
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STUDIES-----------------------------------------------
1996-2003/university pécs-art fakulty,pécs/hu
2001-2007/akademie der bildenden künste münchen/ger
professoren:sean scully, gerd winner
2007-doctor of liberar arts,university pécs-art fakulty 
professor: ernö tolvaly
SOLO EXHIBITIONS------------------------------------
2001-gallery approach,pécs/hu
2002-t-u-b-e münchen/ger
2004-„d.b. group-everydays“,gallery-approach,pécs/hu
2006-„ugly but beautiful“,gallery retorta,budapest/hu
SELECTED GROUP EXHIBITIONS----------------------------
2000-„budapest art expo fresh 2000“,art mill,/hu
---„ins“ jahresausstellung,akademie der bildenden 
künste münchen,haus der kunst,münchen/ger
2001-„trapp projekt“,pécs,kaposvár,balatonboglár/hu
2002/hochschule für gestaltung und kunst, zürich/ch
---„budapest art expo fresh“,art mill,szentendre/hu
---„ja!“jahresausstellung,akademie der bildenden 	
	 künste,münchen/ger
2003-exhibition association approach,makoveczhouse/hu
---„zoom“ festival, cinema apollo, pécs/hu
---ausstellung association approach,arad,kolozsvár/ro
2004-„re-action“lukovni susret,bratislawa/slo
---„neue medien“, rathausgalerie, münchen/ger
---„videoprojekt“,zkmax münchen/ger
---„mediafactory“, zsolnay factory,pécs/hu
---„junge kunst,schule der malerei“,dombergmuseum frei             	
   sing + hochschule für bildende kunst, dresden/ger
---„budapest art expo fresh 2004“,szentendre/hu
2005-„about us ...“, white-box, münchen/de.
---„soundbridges“,fluc_mensa,wien/a
---„ultrasound festival“,kuplung,budapest/hu
---“gedankenstrich,lichtraum,sichtraum“,neue galerie        	
   dachau/ger
2006-„making new waves“koncert,trafo,budapest/hu
---live-act galerie menüpont – kunsthalle,budapest/hu
---mobil studios projekt, millenáris park,budapest/hu
---na‘conxypan travels live-act,kunsthalle,budapest/hu
---„bollywood project“live-act,sziget fest,budapest/hu
2007-„klasse scully 2007“, white-box,münchen/hu
---„new age“young fine artists in zala,zalaegerszeg/hu
2008-“uncut version“positions in painting,museum ernst,
   budapest/hu
---doctor of liberal arts exhibition,galerie pécs/hu
PRICES------------------------------------------------
2000-sokrates/erasmus
2001-2006/artpreis der stadt zalaegerszeg
2007-artprice der „hungarian akademia of arts“
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2003-‘new art magazine‘/september 2003,year:xiv.   	
     nr.9.in: ernö tolvaly: a baalbek árnyékában
-----„junge kunst, schule der malerei“, katalog 
2004-süddeutsche zeitung – münchen/26.mai 2004
2005-‘gedankenstrich, lichtraum, sichtraum‘,katalog
     isbn-3-930941-51-1
2006-‘new art magazine‘/juli,2006,year:xvii.nr.7.
     in:romek dóra: öt fiatal müvész pécsröl
2007-klasse scully 2007“ katalog
----„new age“-fine artists in zala 2007“,katalog 	
     isbn – 978-963-06-2442-8

the katalog and the exhibition‘under the bridge‘have been produ-
ced  with the support of the erwin &gisela von steiner stiftung


